CHAPTER THREE: FULFILLING THE METRICAL CONTRACT, |

Lines of good poetry are apt to be a little irregular ...
The singsong poem is a dull poem.?

Most emphatically the Psalms must be read ... as
lyrics, with all the licenses and the formalities.?

So now we ’re all happy, because the convention has
been used, observed, noted, anticipated, and fulfilled.®

3.1. The fundamental problem now facing us can be simply stated.

3.1.1. If the metrical contracts reviewed in ch. 2 declare a line of four TH syllabic feet, how can
any line of three feet or even five feet possibly instantiate this same metre and fulfill the metrical
contract?* How do we consistently find exactly four feet throughout Ps 111-112? What is the
nature of the metrical dark materials?

3.1.2. This chapter continues the march from discovery to justification (82.1.2, n. 4). It considers
all and only those lines that are unambiguously isolated by the acrostic principle. There is a
variety of acrostic schemes, but only in Pss 111 and 112 do lineation and the acrostic scheme
exactly coincide. Thus, the initial dataset is just fourty-four lines. We have already dealt with
their metrical contracts in §2.4.5.

3.1.3. In the first instance, the scope is limited to just the twenty-two lines of Ps 111 (83.2).
Providentially, there are no text-critical difficulties in this psalm. The inductive analysis is then
extended to Ps 112 (83.3). With a working hypothesis in hand, we are prepared to tackle the
scores of lines that are isolated by other means. That will be burden of ch. 4.

3.2.Ps 111

3.2.1. In Ps 111, there are two major classes of lines. In one major class, there are four feet per
line. Within this first class, there are four lines with four phonological words o (6a, 6b, 7a, 10a),
six with three o (1a, 3b, 4a, 5a, 10b, 10c), and even one with two o (7b). This yields an abysmal
11/22 = 50% regularity for the most regular octosyllabic poem. In the second major class, there
are three feet per line. As we will see, within this second class there are several distinctions.

1 Oliver (1994: 44).

2 Lewis (1958: 10).

% Foster (2003: xiv).

4 DeCaen (2009) argues that the range of three to four TH feet is naturally explained in Ps 111 at
the level of the TH phonological phrase as reflected in the cantillation.
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3.2.2. In asking what must be true to regularize the eleven lines with only three feet, it only
stands to reason that an anapest is somewhere and somehow hiding a secondary metrical foot.
There are three lines with three feet and only one anapest. They are listed in (1)-(3). Note that the
rhythm in (1) and (3) is somewhat at variance with (2).

M) Typmra
‘His work is honourable and glorious’ (Ps 111:3a)
ho:8-voho:83:r¢ pha:9ol6:

*) * * *) * *)

) MY MW 1M7D
‘He sent redemption unto his people’ (Ps 111:9a)
phada:0 fo:1a:h lagammo:

**) **)** *)

ON e
‘holy and reverend is his name’ (Ps 111:9c¢)
00:00:f vano:r3: famo:
* *) * * *) * *)

3.2.3. Ps 111:3ain (1) attracts immediate attention with its meagre six syllables. This line of less
than seven syllables is the crux: there is no possibility of a strict metre. The anapest must be
broken up. The necessary metrical foot is marked with a right square bracket in (4) to contrast
with the TH syllabic feet. Note that the string *)*] is the fundamental diagnostic of the Type B
loose iambic metre.

4) ho:8-voho:83:r¢ p"5:9010:
*) *] * *) * *)

3.2.3.1. Many will immediately cry foul at placing so much metrical weight on the TH schwa
syllable [vo]. One obvious response is to insist that it does not matter how the syllable was
pronounced by the poet, only that it ‘counts’ metrically, that it ‘projects’ an asterisk.
Nevertheless, we do seem forced to count the schwa as a ‘full’ metrical syllable and to depart
ever so slightly from TH phonology in this respect.

3.2.3.2. A second response is to point out that the metrical weight is definitely not falling on the
schwa [vo] but rather on the lexically heavy syllable /ho:d/ [ho:d]. For clarity, I will continue to
mark TH heavy syllables in bold. This fundamental point is subtle, but can be readily clarified if
we move to the temporal/musical notation in (5) that explicitly encodes TIME SPAN. The heavy
syllable [ho:d] does indeed carry two beats in this analysis, the schwa only one.

G | I Y
ho:o- vo  ho: 03:rf pha:So 16:

*) *] * *) * *)



3.2.4. Notice now that the same analysis accounts for the line in (3), scanned in (6).

(6) IR T
go: ao:[ va no: RY: Jfa mo:

* *) *] * *) * *)

3.2.5. The same analysis extends to Ps 111:9a in (7), if somewhat awkwardly. We are forced to
consider the METRICAL INVERSION of [fo:1a:h] cutting against the prosodic grain. Inversion is
henceforth indicated by italics. This immediately moves us far away from any ‘accentual’ metre.
What all three lines have in common is the heavy syllable bearing the same temporal weight in
the same location. Crucially, the analysis is drawing a contrast between heavy [01:0] and light
[la:h].

@ 41 I Y

pha 0u:0 Jor ldch la  fam md:

* *) -k] * *] * *)
3.2.6. The analysis naturally extends to four more lines in (8)-(11) for a grand total of seven.

(8) Y DY) 02
‘in the assembly of the upright, and in the congregation’ (Ps 111:1b)

I S Y F

ba 50:0 ja Jo: RiiM  veQe: 085

©) STV DA TR
‘the LORD is gracious and full of compassion’ (Ps 111:4b)

S B L Y F

han na:n va R&: ha:m  ?ado: nj:j

(10) 2 andy NP
‘he will ever be mindful of his covenant’ (Ps 111:5b)

I L Y F

jiz ko:r lo qo: I3:m  bari: 06:

(11) W2 anvrmy
‘he hath commanded his covenant for ever’ (Ps 111:9b)

Jo) S P

siv Vo:i- lo ¢o: Io:m bari: 006:

Notice that there is a distinct rhythm coming into focus. In this respect, note the
repetition of the phrase [loSo:15:m bari:06:] in (10) and (11). Recycling a phrase in the same
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position suggests that the phrase is ideally metrical in that position. Compare the recycled
[So:mé:0eb 15:4:8] “‘endureth for ever’ in lines 3b and 10c. Finally, note the light syllables [ko:r]
in (9) and [va:] in (10) are bearing two beats, raising the pressing question as to what kind of
syllables can align with what.

3.2.7. The other four three-foot lines apparently march to a different drummer, presenting two
anapests. In other words, the four lines are offering two competing scansions. To see this,
consider first these four lines in (12)-(15) with their identical TH rhythm.

(12 M kyn o9n
‘The works of the LORD are great’ (Ps 111:2a)
gado:li:m ma:Sasé: ?ado:nj:j

***) * *)***)

(13)  op¥ep-237 DT
‘sought out of all them that have pleasure therein’ (Ps 111:2b)
daru:fi:m layol-hefs‘e:hé:m
* * *) **) * % *)

(14)  aPvh Th 0°0mo
‘They stand fast for ever and ever’ (Ps 111:8a)
samu:yi:m 15:€4:0 loSo:13:m
* * *) * *) * * *)

(15) W) npxa ohwy
‘and are done in truth and uprightness’ (Ps 111:8b)
Casu:ji:m be:?emée:0 vijo:f3:r
* * *) * *) * * *)

3.2.8. Next, consider the competing scansions of (15) in (16). In the second bar in (16a), we find
the second half of the dominant rhythm with the final anapest. In the first bar in (16b), we also
find the first half of the rhythm with the heavy syllable bearing two beats. How do we decide
between the two?

16) () [ A A N A I R B

fa su: ji:m be:?e me:0 vijo: 3ir
o S I
Casu: jitm be: e me:0 Vi jo: 3R

3.2.9. Let us switch when required from temporal/musical notation that only registers the
isometric time-span to a more abstract METRICAL GRID that also registers RELATIVE METRICAL
PROMINENCE. The conventional metrical grid in Generative Metrics is given in (17).



a7 X X
X X X X
X X X X X X X X X
X X X X X X X X X X X X X X X X X X
i T i T
S w M EW

3.2.9.1. Each column of x’s in (17) represents by convention an eighth note in 4/4 time. It must
be emphasized that the actual arrangement and performance of a given text do not matter at this
level of abstraction. The relative height of each column registers the relative metrical prominence
of each position. There is a four-way contrast in (17): strong (S), medium (M), weak (W), and
extra weak (EW). There are eight beats (2 x’s), four downbeats (3 x’s), and two strong
downbeats (4 x’s). The arrow 1 is employed for alignment.

3.2.9.2. Let us now take the competing scansions in (16) and apply the new notation in (18) with
arrows clarifying the alignment of syllables with columns.

(18 (@
X X
X X X X
X X X X X X X X X
X X X X X X X X X X X X X X X X X X
T T T T T
Ca su: jitm be: ?e me:0 Vi jo! for
(b)
X X
X X X X
X X X X X X X X X
X X X X X X X X X X X X X X X X X X
T T T T T
Ca su: ji:m be: ¢ me:0 Vi jor AR



3.2.9.3. First, in (18a) the initial TH schwa [€a] is aligned with the strongest downbeat, whereas
in (18b) the schwa is pushed into the anacrusis. Second, in (18a) the syncopated syllable [?¢] is
aligned with an extra weak position,® whereas it is assigned its own beat in (18b). Third, in (18a)
the heavy syllable [ji:m] is aligned with a simple downbeat (M), whereas the heavy syllable is
aligned with an extra strong downbeat (S) in (18b). In these three ways, the text-alignment in
(18b) could be characterized as oPTIMAL. In ch. 5, the machinery that assures the optimal
scansion in (18b) is formalized.

3.2.9.4. Notice crucially that the question raised by the competing scansions in (18) is which is
better. Both alignments scan as metrical tetrameters. In short, the lines are metrical in the strict
sense on either account.

3.2.10. Thus, the analysis of Ps 111:8b extends the marked rhythm (83.2.6) to four more lines
and seems correct on that account. However, there is a very serious consequence that casts some
shade on the analysis. Look again at Ps 111:2a in (12) and its alignment in (19). The otherwise
attractive analysis entails the trisyllabic theonym [?ado:n3:j] ‘LORD’ and is suspect on that
ground. Furthermore, it introduces another case of inversion. See again the treatment of [[5:1a:h]
in §3.2.5.

(19) X X
X X X X
X X X X X X X X X
X X X X X X X X X X X X X X X X X X
T 1 T T T T
ga do: li:m ma:fa  sé: ?a do: nJ:j

3.2.11. There are eleven lines with only three Tiberian feet in Ps 111. We have found that these
eleven can be regularized as tetrameters with a remarkably distinctive rhythm. On this analysis,
Ps 111 is declared metrical in the strictest sense.

® The subtle principle that aligns the anapest in this fashion is STRONG Is LONG (Hayes 2009). The
concept is best understood by comparing the following two alignments. In (a), the syncopated
syllable spans two x’s: not the desired outcome. However, in (b), the secondary stress is aligned
with two x’s. We see that in (b), the stronger is the longer.

(a) X (b) X
X X X X
X X X X X X X X
T T T T T T
xol- hef s‘e: xol- hef s‘e:



3.3. Ps 112

3.3.1. The rhythms of Ps 112 are somewhat more complex and present new difficulties. There
are five lines of four TH feet with four TH words o (2a, 4a, 6b, 7b, 8a), seven with three o (1b,
3b, 5a, 8b, 9a, 9b, 9c), and one with two ® (6a). Again there is an initial dismal regularity of
12/22 = 55%. Note that in Ps 112, there are four lines with five TH feet: 4a, 7a, and 7b; and the
metrical contract itself 1a.

3.3.2. The line Ps 112:3a in (20) is unique among all fourty-four lines with three TH feet. It
aligns naturally if the TH segolate [$6:serf] is in fact read as bisyllabic. The schwa [ba] can pick
up a metrical beat. This adds to the evidence supporting the TH bisyllabic reading.

(20) P22 WA
‘Wealth and riches shall be in his house’ (Ps 112:3a)
ho:n-vo:S6:ser® bave:06:
*) * *) * *] * *)

3.3.3. The two lines in (21) and (22) easily scan in keeping with the rhythm observed in Ps 111.
To simplify, the musical notation is preferred when only the relative time-span is at issue.

() MW N
‘the generation of the upright shall be blessed” (Ps 112:2b)

) S R P

do:r¢ ja Jo: RiIM javo: rIY

(22) P71 D) AT
‘he is gracious, and full of compassion’ (Ps 112:4b)

I S N P A

han na:n va R&: ha:m vasad di:q



3.3.4. The the recycling of [hannu:n vara:ha:m] ‘he is gracious, and full of compassion’ in
111:4b in (9) repeated in (23) and again in 112:4b in (22) repeated in (24) is worthy of careful
consideration.

@) J I S P

han na:n va Ra: ha:m ?ado: nj:j (Ps 111:4b)

@ J | S P P

han na:n va Ra: ha:m vasad di:q (Ps 112:4b)

Once more, the inference is that this recurring rhythm and phrasing is optimally metrical
in this position. It is then of great interest that this metrical rhythm and phrasing of [hanni:n] in
initial position is recycled elsewhere throughout the database, setting up metrical equivalences of
great import. Ps 116:5a is adduced in (25) as particularly interesting in this respect.

(25) IR M0
‘Gracious is the LORD, and righteous’ (Ps 116:5a)

S B S R P

han na:n ?a do: ny:j vas‘ad di:q

Such minimal contrasts support the TH trisyllabic reading of the divine name
[?ad0:n3:j] in at least some poems. Further, the suggestion bolsters the trisyllabic analysis in
(29).

3.3.5. Another three lines in (26)-(28) scan awkwardly, inducing a metrical inversion that was
already proposed for Ps 111:9a in (7) and again for Ps 111:2b in (19). Again the italics marks the
mismatch between prosodic stress and metrical prominence. Crucially, in all five cases of
inversion, the lexically tonic syllable is light.

(26) X7 XD 122 MO
‘His heart is established, he shall not be afraid’ (Ps 112:8a)

Jo) S

So: mu:y lib bo: 6: jir RO

(27) oY) A8 VYT
‘The wicked shall see it, and be grieved” (Ps 112:10a)

S S

RO: JRKY Jir P€: va xo:  €3:s



(28)  opn M TR

ATT

‘he shall gnash with his teeth, and melt away’ (Ps 112:10b)

S S Y

fin nj:v ja:ha  RrO:Q va no: mi:s
3.3.6. Line 112:5a in (29) is unique in bringing two TH heavy syllables together.

(29)  mPm Inn TR
‘A good man sheweth favour, and lendeth’ (Ps 112:5a)

| I P

t°0:v- ?0:[ ho: né:n wu mal Vé:

The vital point to understand here is that TH heavy syllables never prosodically clash
and so never trigger stress retraction. The situation can be diagrammed in (30). The recurring
question will be how such a string of back-to-back heavy syllables (two moras each) can be
properly aligned with the metrical grid.

(30) o 0’\
K K B B

| | | |

t‘o oV 2 If

3.3.7. Next we come to the line in (31) with presumably the same metrical scansion yet involving
the ubiquitous clitic [k"i:] ‘for, because’. This is not a trivial example since the most important
biblical refrain in (32) recycles the phrasing and rhythm of [ki: loSo:13:m]. In the present
account, there is no way around scanning the refrain as in (33) with the familiar rhythm.

(31)  vRY QY™
‘Surely he shall not be moved for ever’ (Ps 112:6a)
khi:-logo:13:m lo:-jimmo:t
*) * * *) * * *)

(32)  yomayh 03
“for his mercy endureth for ever’ (Ps 136:1b, etc.)
khi: loSo:15:m hasdo:

*) * * *) * *)
@) | . I
khi: lo ¢o: [3:m has do:

3.3.8. Many will object that a clitic such as [k"i:] cannot support that initial metrical weight. But
this objection misses a fundamental point worth emphasizing: it is not a clitic (morphology) that



is bearing the weight but the lexically long vowel (phonology) that is spanning two beats. We
have already seen repeatedly the variable treatment of clitics by position, especially in the first
part of ch. 2. It should not at all be surprising that such variability by position obtains in biblical
poetry as well.

3.3.9. It is instructive nonetheless to look at the competing scansions of Ps 112:6a in (31). These
can be aligned against the metrical grid as in (34). The underlining makes the time-span explicit.

34 ()
X X
X X X X
X X X X X X X X X
X X X X X X X X X X X X X X X X X X
T T 11 1 T T
khi:- lo So:13:m lo:- jim  mo:tt
(b)
X X
X X X X
X X X X X X X X X
X X X X X X X X X X X_ X X X X X X X
i i T i T
khi:- lo qo: 13:m lo:- jim mo:t*

It appears that (34b) is optimal if optimality entails the alignment of strong with strong,
prominent with prominent: here the heavy syllable [I3:m] is aligned with the stronger position S
in (b) and not M in (a). Notice especially the variable treatment of the clitics [khi:] and [lo:]. It is
important to see that [lo:] is still aligned with a beat (weak column of two x’s).

3.3.10. There is an instructive competition in Ps 112:5b in (35). Examine the competing
alignments in (36).

(35)  ILRWMI 1RIT 227
‘he will guide his affairs with discretion’ (Ps 112:5b)
jayalke:l davo:r3:v bamifphy:tf

***)***) * * *)

(36) (3
X X
X X X X
X X X X X X X X X
X X X X X X X X X X X X X X X X X X
i i i i T i T
ja xal kré:l da Vo! RI:V ba mif phJ:t
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(b)

X X
X X X X

X X X X X X X X X

X X X X X X X X X X X X X X X X X X

T T T T T

ja yal khé:l da Vo: RV ba mif ph3:t

In (36a), the three syllables [ja.yal.k"é:I] are aligned each with its own beat. This comes
at the price of misaligning the lexical stress assignment on [k"é:l]. In contrast, in (36b) the
syllable [xal] is pushed into an EW position in order to align the lexical stress with a downbeat.
On balance, it seems optimal to align lexical stress with metrical prominence as in (36b).
Moreover, (36b) is consistent with the observed rhythm elsewhere.

3.3.11. There are several ways to eliminate a TH schwa, thereby creating one surface syllable
where before there were two lexical syllables. Let us call the general phenomenon TH sCHwWA
RESOLUTION. The proposal on the table is the ‘undoing’ of this resolution. It is simplest to do so
consistently across the board while clearly understanding that there are several types thereof.

3.3.11.1. Consider then the line from Ps 111 in (37). The surface syllable [li:] begins as [laja].
Then compare the competing scansions in (38).

(37)  TRY? I AW
‘He hath given meat unto them that fear him’ (Ps 111:5a)
t¢:ref no:0&:n li:re:23:v
*) * % *) *) * *)

(38) ()
X X
X X X X
X X X X X X X X X
X X X X X X X X X X X X X X X X X X
T i i i T i i
t'¢: ref no: ga:n li: RE: NV
(b)
X X
X X X X
X X X X X X X X X
X X X X X X X X X X X X X X X X X X
T T 7 T i 7
(AFSH ref no: 6a:n la ja RE: NV

3.3.11.2. In (38a), there is the metrical inversion of [no:64:n] ‘he hath given’, whereas in (38b)
the primary lexical stress is aligned with a downbeat M. We can reasonably suppose that aligning
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lexical stress with a downbeat is optimal. I will adopt the alignment convention in (39) to show
the mismatch between metrical syllables and TH surface phonetics.

(39) X X
X X X X
X X X X X X X X X
X X X X X X X X X X X X X X X X X X
T T T 7 T i 7
t9¢: ref no: 0a:n I [K RE: NV

3.3.12. Every change in counting syllables quickly ramifies throughout the system. ‘Undoing’
TH resolution means that metrical syllables will start popping up in the oddest places: sometimes
welcome, sometimes not. Remember that it is always and everywhere an empirical question in
each poem whether this treatment of contracted syllables is correct or not.

3.3.13. Returning to Ps 112, the consequence of de-resolution, as it were, is the popping up of
two or three paeons (tetrasyllabic feet).®

3.3.13.1. Consider first the two lines in (40) and (41). Note that there are five TH feet in both
lines. In (40), there is euphonic degemination [lajja] — [la:j], while in (41) there is schwa
resolution [ba?a] — [ba:]. Note in passing the breaking vowel [t(:h] — [t*G:wah] in (41).

(40) D2 MR YRR N
‘Unto the upright there are ariseth light in the darkness’ (Ps 112:4a)
zo:ra:h ba:ho:fey 20:r la:jfo:ri:m

* *) * *) * *) *) * *)
(41) 2 op2 3y 153
‘his heart is fixed, trusting in the LORD’ (Ps 112:7b)
no:x0:n libbo: bo:t*G:wah ba:do:nJ:j
* *) * *) * *) *) * *)

3.3.13.2. Now examine the resulting alignment of (40) with the resolution undone in (42a).

42) ()

X X
X X X X
X X X X X X X X X
X X X X X X X X X X X X X X X X X X
T T T T 7 (O R )
29: ra:h ba: ho: Jex 0:rlaj ja Jo:riim

® Recall the examples in ch. 1 ((5¢), (17g, h), (23), (24), (28)) and ch. 2 ((11), (12), (19)).
12



X X
X X X X

X X X X X X X X X

X X X X X X X X X X X X X X X X X X

T T 1 1 T T T

z0.  Rrah ba: ho Jex 0:Rr la;j fo: ri:mM

3.3.13.3. The important point in (42a) is that every syllable is still aligned with some column of
x’s. Crucially, the heavy syllables [?20:r] and [ri:m] are both aligned with strong positions. Note
in passing the felicitous alignment of the bisyllabic segolate [ho:fey]. It is worth emphasizing that
in both (40) and (41), the paeon appears where the observed rhythm prefers an anapest and that
the TH reading in (42b) does exactly correspond to the preferred rhythm. Crucially, in (42b) the
secondary stress is now aligned with W, not EW. Once again, the question of how to count TH
schwas obtrudes.

3.3.13.4. For those determined to retain the Tiberian reading with the prose particle [?€6] in Ps
112:1a in (43), the alignment in (44) is now a possibility. Readers must decide on the felicity of
the scansion in (44) as a ‘metrical contract’. The object-marking preposition does appear to be
incorrectly misaligned with the EW position.

(43)  mYNTIN R WORTIUN
‘Blessed is the man that feareth the LORD’ (Ps 112:1a)
Pa:[re:-20:f jo:ré: 2e0-2a00:nI:j

*)* *) **) * * * *)

(44) X X
X X X X
X X X X X X X X X
X X X X X X X X X X X X X X X X X X
T T T T Tt
Pa:f rRe:- i jo: rE: ?2e0-?a 00: nd:j
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3.3.14. Ps 112:7a with its five TH prosodic feet in (45) is the crux in Ps 112. One of the two
clitics must be metrically ‘demoted’: either the preposition [min] — [mif] ‘of* in (46a) or the
negative particle [lo:] ‘not’ in (46b).

(45) XY XD Ay Ny

‘He shall not be afraid of evil tidings’ (Ps 112:7a)
miffamu:§3: ro:¢5: 10: jiirS:
*)* **) **) *)**)

(46) (3
X X
X X X X
X X X X X X X X X
X X X X X X X X X X X X X X X X X X
T T T T T ) T
mi//a mu: 3: RO: {3t 16: Ji RO:
(b)
X X
X X X X
X X X X X X X X X
X X X X X X X X X X X X X X X X X X
T T T T T
mif Ja mu: 95: RO: ¢5: 16: ji: RrO:

The alignment in (46b) is clearly optimal with the alignment of primary and secondary
stress. The moral here is that in competitions, there may be dueling clitics but there can only be
one victor.

3.3.15. There are two lines which defy the analysis to this point: 9c¢ in (47) and 10c in (48).
Certainly, we can impose the observed rhythm and regularize them. This imposition results,
however, in a decidedly suboptimal scanning.

(47) A3 o i
‘his horn shall be exalted with honour’ (Ps 112:9c)
garno: to:rU:m bayo:vo:d

* *) * *) * * *)

(48) J72RA DOYYT NIXD
‘the desire of the wicked shall perish’ (Ps 112:10c)
tha:?ava:0 rafo:€i:m to:vé:d

* *) * % *) * *)

3.3.15.1. Let us take 9c in (47) with its awkwardly placed heavy [rU:m] first. The observed
rhythm suggests the alignment in (49a). Commonsense, however, suggests that aligning the
heavy syllable with a more prominent position in (49b) is optimal.
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49) (3

X X
X X X X
X X X X X X X X X
X X X_ X X X X X X_X X X X X X X X X
T T i T i i T
gar no: to:  rO:M ba xo: v0:0
(b)
X X
X X X X
X X X X X X X X X
X X X_ X X X X_ X X X X X X X X X X X
T T T i i i T
gar no: to:  rU:M ba xo: v0:0

(50) (3
X X
X X X X
X X X X X X X X X
X X X_ X X X X X X X X X X X X X X X
T T i T i i T
thaz?a  va:0 RA Jo: ¢i:m to: Vé:d
(b)
X X
X X X X
X X X X X X X X X
X X X X X X X X X X X X X X X X X X
T T i T T i T
tha:’a  va:0 RA Jo: ¢i:m to: Vé:d

3.3.15.2.1. The crux is the status of the secondary stress within the TH phonological word ®. In
(50), the TH secondary stress is falling on [va:0] of the bound form [tha:?ava:6] ‘desire of’. It
may not seem reasonable to align the secondary stress with the extra strong downbeat in (50a)
and thus spanning two beats. Yet aligning S with a completely unstressed syllable in (50b) is not
attractive either. Of course, this only begs the question: to what extent does TH prosody actually
reflect the underlying biblical dialects?

3.3.15.2.2. One might prefer (50b) for its stricter one-to-one scansion. Metrical inversion would

then be a small price to pay. We have already seen that inversion is not anomalous. One way to
capture the suggested three-way contrast is by the ordering of constraints: a heavy syllable is
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necessarily aligned with a downbeat, primary lexical stress is preferentially aligned with a
downbeat, but perhaps there is no major constraint governing the alignment of secondary stress.

3.3.15.3. There are three aspects to the problem. First, both the versions in (49) and (50) would
presumably be ‘metrical’ in the strict sense. It is just that one version scans better than the other.
Second, there is the question whether the dominant rhythm in Ps 111-112 should be the
overriding consideration in such matters. Third and relatedly, we are looking for a general theory
of syllable-to-grid alignment in biblical verse. The fundamental question here is whether such a
general theory of alignment—our long-term desideratum—could possibly generate (49a) and
(50b).

3.3.16. All twenty-two lines of Ps 112 are accounted for. Both Ps 111 and Ps 112 are revealed as
metrical in the strictest sense. Further, in terms of poetic taxonomy, it does not seem that Ps 111
and Ps 112 come from the same hand: Ps 112 is characterized by greater complexity. That we
can make such fine distinctions is promising. However, we are still a long way from an explicit
theory that can be tested against a database.

3.4. Metre and Rhythm

3.4.1. Perhaps the most surprising result is that there are only 3/44 = 7% °‘strict’ iambic lines.
These three are provided for examination in (51)-(53). Only (51) has four separate words.

(51) o3 namiogy nn?
‘that he may give them heritage of the heathen’ (Ps 111:6b)
[0:0€:0 1o:hé:m na:hala:6 go:ji:m

* *) * *) * *) * *)

(52)  7RR RO YRR
‘that delighteth greatly in his commandments’ (Ps 112:1b)
bamis‘vo:ty:v ho:fé:s* m026:0
* *) * *) * *) * *)

(53)  oiraN? i 11D
‘He hath dispersed, he hath given to the poor’ (Ps 112:9a)
pizz&:rf no:0a:n lo:?evjo:ni:m
* *) * *) * *) * *)

3.4.2. As noted, another finding is that there are deliberate stylistic differences between Ps 111
and 112. A comparison of the final tercets in (54) and (55) could not make this clearer. The poets
have selected specific rhythmic cadences for each tercet.” That we can find such stylistic
differences lends support to the analysis.

" The finding confirms the Tiberian cantillation of two tercets and not three couplets.
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(54)

(55)

(a)

(b)

(a)

WHYY MY 1n7e
W7 B
Y R WP
‘He sent redemption unto his people:

he hath commanded his covenant for ever:
holy and reverand is his name’ (Ps 111:9)

S I

pha ou:e S5 lah la Sam maé:
IR I P R A
sfiv Vo:- lo So: 13:m ba ri: 006:
IR I Y A
go: ao0:[ va no: R fa mo:

73 DR 17990 NUYRY

i ahiavlbiiol

.....

“The fear of the LORD is the beginning of wisdom
a good understanding have all they that do his commandments
his praise endureth for ever’ (Ps 111:10)

S P

RE! Ji:0 hoy md: jir ?4:0 ?a00: nJ:j

I L I P

sé: yel to:v la xol- €0: se: hexm
S A Y A
ti hil lo: 06: Co: mé: deb lo: €4:0

o3P 103 173B

87 NTRY NRTY

M2 o1n Y

‘He hath dispersed, he hath given to the poor;

his righteousness endureth for ever;
his horn shall be exalted.” (Ps 112:9)

S I N A
piz zaxr' no: 0an |lo: eV jo: niim

PR Y Y P
sid go: 00: €o: mé: de0 lo: €4:0

S I )
gar no: to: rRU:M ba yo: v0:0
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()  O¥NIART YW
O3] P2 VAW
J72RA DOYYT NIXD
‘The wicked shall see it, and be grieved

he shall gnash with his teeth, and melt away
the desire of the wicked shall perish’ (Ps 112:10)

S N

RO: s jir ¢ va yo. §3:s
IR I I
Jin nd:v  jarha rO:Q va no: m3:s
I I
tha:?a  va:0 ra Jo: ¢i:m to: vé:d

3.4.3. Heaven knows why there is the mirror image: (54a) and (55b) versus (54b) and (55a).
Notice the implication that Ps 112:9c is indeed a variant specifically of the cadence in (54b) and

(55a). In turn, the implication is that the cadential contrast is specifically between initial J verus
.

3.5. Interim Summary

3.5.1. Pss 111 and 112 are unique in the coincidence of poetic lineation and the acrostic
principle. They are also free of text-critical difficulties. These psalms are the analytical crux in
the entire database of octosyllabic poetry. It appears that these two psalms are independently
divided into poetic lines by the regulation of the number, nature, and position of syllables.

3.5.2. The emerging picture of the biblical tetrameter can be summarized in (56) with reference
to the time-span.

) @ .+ | o J 14
ww 4o 1) I

3.5.3. At the most abstract level, the beating heart of the metre is strictly iambic (56a). As we
have seen, we can convert to the metrical-grid notation if relative metrical prominence is at issue.
At the same time, there is a clearly identifiable rhythm or cadence captured in (56b). We can
then classify the metre of the biblical tetrameter as loose Type B with some melogenic
properties. We now turn to further isolated lines in ch. 4 for additional clarification in pursuit of
a formalization.
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3.5.4. Pss 111 and 112 have another property in common, it must be noted. The ‘musical
direction’ in the header is [ha:lalu: j3:h] ‘praise ye the LorD!"® It just so happens that all psalms
with this header are apparently octosyllabic verse: Pss 106, 111, 112, 113, 116, 117, 135, 146,
147, 148, 149, 150. It might then be comparable to saying, e.g., [€al-fo:fanni:m] ‘to the tune of
The Lilies’ (Ps 45, 69). In other words, we might read the header as ‘to the tune of Praise Ye the
Lord’. However that may be, this header is a major criterion for inclusion in Appendix 3.

8 See, e.g., “The Technical Terms in the Psalm Supersubscriptions” (Mowinckel 2014: Psalm
Study #4, vol. 2, pp. 599-650).
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